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ELECTRONIC MUSIC SEMANGK — LINTERNAT TONAL SAUPLING

(in alphabetica] order - name of composers)

Jon H, APPELTON

Kungsgatan 8: this Plece was composea at the Stiftelsen
Elektrunmusikstudio built by the Swedish Radio where the
composer spent a year(1970) on a Guggenhein Fellowship,
A computer is uge¢ Lo store and execute instructions for
& large bank of analog cquipment. Each event nust be
Specified and in this short Piece, there are 2,500
Seéparate instructions, (Fri, 10,30 Al )

Hommage a GoRoMo has little to do with the Groupe de
Recherches of rye OsReToF., for whom it is named. It
uses a common, vrdinary synthesizer which the composer
has in his studic in the United States. It ghows some
Jazz influence ang is built zround a Steady underlying
pulse which is only heard in the middle of the piece,
(Tues, 10.41 BeMm, )

Jon Appelton is now Director of the Darmouth Llectronic
Husic Studio in Hanover, New Hampshire, (U.S.a.),

bulent aREL
—=-=hL ARRL

Jtereo Electronic Music No2 was realized at the Electronic-

Music Center of Columbia and Princeton Universities, Nevw
York (U-Su-ﬁ-). TU.E.S;; 2.’43 Pemes and Fri. 2043 p.m.).

Larry aUSTIN

Caxitas: realized on the PDP-lQ computer with final
electronic Processing on the Bughla Electronic Music
System in Larry austin's private electronic music studio
in Davis, California (UeSeAs), For more information see
the magazine SOURCE NoS.(Hon.12.44a.me and Thu.4,45p,m, ),




Milton BabbITT

Ensembles for Synthesizer (1965) was realized on the KCa

Sound Synthesizer, It is the perfect and most complete
realization of Bubbiti's advanced ideas cn total serial-
ization of ali musical paramiters. (Wed.3.46 and Fri.3.46p.m.),

Occasional.yariagigps was realized at the Llectronic Music
Ceniter of Columbia and Princeton Universities, dew York(U...a.).
(."'i""dn 3035[)01!1. and Frin I35 :‘ama}»
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Leslie BASSETT

Iziform (1966) was composed at the ¥lectronic Music Studio
of the University of Michigan at ann Arbor(U.S.a.).

(Wed. 2.32 pum. ang Fri. 2.32 p.n.),

Leslie Bassett is iead of the composition department ac
the University of Michigean,

David Bali8
i 2D

55T was realized at the Llectronic susic Studio of the
University of liichigan at Ann nrbor(Uuﬁun.)a(Thu.ll.ﬂ?a.m.).
2 T = ) y y g

Francois BsYLE
b Q28 DA LLE

"Je <:a" ou Murmure des Eaur was composed at the Groupe de
Recherches Husicaios de 1:0ffice de Radio et Televis‘on
Francaise Paris.(Conerota rusic)s (Tue,10,00 a.m. and
Wede 3,38 pam, ).




Lucianc BERIQ

Momenti (1960): both pieces have bLeen composed at the
Electronic Music Studio of Radic Milan(It: y). Fri, 10,54a.m.),

Omageio a Joyce (1959) features the processed voice of Kathy
BaRBEKIAN on texrs by Je Joyce. (ion. 10,30 aulle ) o

Lars~Gunnar BODIN

Iraces II (1571): Lars-Guaner Lodin, born 1935 in Stockholm
i1s chairman of "Fylkingen's Music Section! and the piece was
realized at the Stiftelsen Elektromusikstudion, stolkholm
(Sweden).

Bengt-Emil Jonnson wrote:! eneFylkingen's expressed aim (i)
to occupy itself with different aspects of the relationship
between art anag technologyess,.Not only do writers belong to
the group of Linguistic arts, but also tecnnicians, scientists
and research workers," (Mon, 11.01 a.m. and Thue12030pem, ).

lan BOWIGHTUN

Sequenza(1971): the piece was realized at the Elcctronic
Music Studio of the University of Helbourne (Grainger Centre)
where Ian Bonighton has = Teaching Fellowship, The picce was
Created in a concert version with organ and choir at the
Organ dusic Festival of lelbourne in May 1971,

(Weds 12,26 aem. and Thu, 4.24 pom,)e

Colin BRUMBY

Parabasis: Colin Brumby is an australian Composer living in
—=2Labasis : :
Brisbane, (Tue., 10,5ia.m,).




Tristam Cawi'yY

Sog: Tristam Carey iz Director of the Electronic susic
Studio in London (Englaud)., (Fri. 1i.14a.m,),

JO 2]l CHabaBS

HodIIl (1970): Tue, 11.24 a.m,).

Ideas of Movements at Eolton's Lending(1971)(Thu.3.49 p.m,),
Deift (1970) (Fri, 12.00 z.m. ),

Joel Chadabe is Director of the Electrouic #usic studio of
the Stace University of New York st «lbany (UeSend) and the
taree picces were done ac thic studio and ave completely
auvtomated in the sense that therels no tape splicing., The
studio (system design by Joel Chadabe, engineering and
censtructicn by the Roa, Hoog Co.) fcatures a Hoog
Synthesizer, 8 Sequencer systems, 1 four-digit cleck and

10 decoder/delays.,

Gustav ClidaGa

two part Invention No8 (1970) was composed at the Studio
Voor ilektronische Muziek des Rijksuniversiteit, Utrecht
Holland. (Mon. 10.37 a.m.).

Bruce CLusRKE

Synchromisms 2060: Bruce Ciarke is “irector of the Helbourne
Workshop Studio which has the second imported Moog Synthesizer
in austraiia. (Tue. 12,13 p.m,).




Murio UhVIUOVSQX

Electronic Study 103 (In Memoriam Edgar Varese): One of
the chicf exponents of the aesthetic ano technical approach
identified with the Columbia-Princeton Llectronic Music
Center, Mario Davidovsky displays che tvpes ol sounds that
have become most characteristic of this studio, This
electronic study proceeds as a series of events organized
Primarily in terms of pitches, rhythms, and cimbres,

(Tues 4402 pum. and Frei. 4,02 Peitis )

Hugh DavIL§

Shozyg I + II(1968);: Shozyg + and Shozyg 1l are stereophonic
instruments for live electronic performance, constructed by
Hugh Davies in the summer and autumn '68. They are built
inside book covers whicn alse coatain performance instructions.
Yhe original Shozygl was built inside the final volume of an
encyclopedia, S40-ZYG, hence the title. Shozys I + II caun

be performed in several different versions. The present
recording, played by Richard CLTON and Hugh PaVIES, was made

in the summer of 1969 and issued on a record in the magazine
DU, 345/37. (Hon, 10450 zam,s and Wed., 4,31 2105 1 T £

Quintet (1967-68): for 5 performers, 5 microphones, 1 sine/
square wave generator, 4-channal switching unit, potentiometers
and 6 loud speakers., Four musiciins stand cach at one
cormer of the room, in front of a loudspeaker, holding a
microphene whicn is connected directly to it, The fifth
performer has an oscillator in addition to g microphone, as
well as potentiometers to control tue level of esch of the
five micrephones, «ll the sounds are produced by acoustic
feedback, with the excepticn ol a solo scction in the middle
of the work, whers the oscillator is used to modulate Cthe
microphone feedbark. This recording ic played by "The
Gentle Fire." (lon., 3.43 Dalita )

Spring Song(1970): S5l performance by dugh Davies on a
Springboard, originally designed as a filw score to which
Harvey liatusow subsequently added che visual images, The
instrument uses four long, narrow springs that are stretched
to different lengths across 2 board of wood chosen for its
resonant qualities. The sound of the sound of the springs
is picked up by magnetic pickups, as in an :lectric guitsar.
(Wed. 10,42 aum.).
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Hugh Davies is Uireztor of the Eleetronic Music Workshop
at the University of Londen Goldsmiths! College, and is a
member of tie Gentle Fire and tus free jazz quartet Music
Tmprovisation Compuny.

Changes: the picce was comuaissicned by the Serge
Roussevitzky tusis Teuadation for performance at the
Library of Congress. The work used a digital--to-znalog
converter at the bell Telephone Laborateries, and was

computed st the Pripecton Gomputew Center and ar the
Columbia Cemputer Center.(Hon, Ge)7 poame )

Earth's Magnetic Fraleh v £1970)s To indicare the average
==l B mapnettce .'e

of megnecic av;ivﬁyy-%:; Barth, the Kp index has been
establishic; “this iddex ‘ropresents the average of the
magnetic changes. wiich are mozsured at a selected group

cf magnetic chserving stacion. on Darth .and w1y take on any
of 28 distinct valves, The srecession of notes in the music
corresponds to the natural succession of the Kp iudices for
the year 1961, Musical interpretution of the mannetic data
was originally conceived by Messrs. 2oller and Ungar and
implemented by Carl Yrecerick; the indices werc computer—
programmed into a form suitable for music synthesis by
Stephen Ungar, The computer "Instrimurts" For the per-—
formance were programmed by Charles Dodge using a general-
purpoce sound synthesis program written by Codfrey Winham
“t Princeton University. &ll the eounds were computed

inte digital form Usirg the IEM/360 nodel 97 as the
Columbin University Comnuter Center, and were converted

to analog form ar the ball Ltelephone Labovacorics

(Tuee 3,06 pom, ard Tri. 2,04 Pelle Jo

Charles bodge iu dire~tor of & = =h puoject in computer
sound svnthosis i the Columbi Jniversity Computer Centeyr.

e et . A . o 0

sndre jz DOLRONVOLSK:

HMusic for lagn:tic Tape and Oboc Solo(i9éw), the material

of this compesition consists entively of microphone

recordings of cbee zounds, The conposition consists of five
non-autonomcus sections which differ from each other in both th
the sound materisl used and method of oiganisation. The sound
material realizad on Ltope is set against an equivalent solo
part for oboe, which is meane for "live" performanca by the
instrumentalist durirg the cousert., The composition was
realized by Lugeniu.: Qudnil: a« the Polish Radio Esperi-

mental Studio. (Fyi, 12,17 Pells )} s




Joun EaTOH

Biiad Man's Crv: the tape of Llind Man's Cry is a
recording of o live performance . ie., nothing is pre-
vecorcded - by Hiciko Hiray.ma, soprano, Joimn Laton,
Syn-Ket any Synerlill, Jay villiams, doog Synthesizer,

and Wilscn allen, sound mixing end tape recorders., It

is a setting of a poem by Tristaw Gorbiere. translated

by Patrick Gresgh, of a biind men's existential cry to
the heavens, relioved valy when he recalls the b1:ssed
State of the dead who diecd irn Cod, The instruments ure
all especially adapted for live pexformance: the Syn-Ket
has three keyboards sensitive ro fressure and cideways
@otion, and all tne svathesizers awe controlled Ly pedals.
(Weds 4.09 p.m. and Fri. 11,45 a.m.).

John Eaton is assuciate professor of compusition at
Indiana University(U.5.a. ),

Donald SRY

Keconneissanca(i-57) is a Composition in 2 movements for
violin(Bonnie Douglas), double-buse(Rend Forbes), pisno
(Kalph Grierson), percussion(Kenneth vatson), doog
Synthesizer(lichael Tilson Thomas) and Moog polyphonic
instrument (L.Stein) conducted by Lonald kErb, The composer
writes: “I simply wiote a piece for six instruments and
regarded the zlactronic ones as equal parcners, no more,
no less. To me the ¢lectronic inetrumants in conjunction
with our traditional ones ure capable of producing a
chamber nusic that 4s rizk in new possibilicies,

(Wed, 12.41p.m. and Thu, 12.43 Detie Vs

John LXTON

Go Boil YLL'-'_E"_‘ Iii‘.';é-:_t.,_l d B F‘_.:t(l‘)?l): (H‘;’dr 2.:12.!)01’1].).

One day Ping-Pong (1970): Wed. 10.5% @atha )

Both pieces wera cemposed at the Llectronic Husic Studio
of the Universicy of Westorn australia,

Lug FERKaKI

deterozypote  (1903-04) (Fyi. 12,32 a.me}

J'ai €té cound: (1959) ("hu, 11.07 @ailin ) e

Both pieces were realized at the “rouse de Lecherches
Musicales de L'0.R4T.¥e, Taris (concrete music)a

T b——" L ———— — .-



Jack FUKTIER

HNocturne (1%7) is & wedge—-shaped design, which(after
the initial burst of activity) progresses from an area
of slight density and non-movement to 2 climax which is
extremely violenc and composed of many layers of sound.
In addition co purely eleccronic sound senrces, Nocturne
presents concrete materials derived frem higinstrumental
music, (Tue. 12,05 Pemts @nd Weds 2.36 peu.).

Jack ¥ortnerfis a member of the faculty of the School of
Music, University of michigan, ann arbor(U.8.a6),

————— e

Jean-Chirles FRanCOIS

Harmon;gg(lQ?U) 18 a concrete piece using the recording
of the harmenic sounds of ? cymbals, 2 cow bells, and a
gong. (Mor, 2,33 pum.).

Pieces unales ct Doctiques(1971) is a big collage of
diverse materials and gquotes ucing all the different
methods availsble in the LGrainger Centre Studio and
presenting the sounds in the triviality of their ‘anecdotic
¢ laracteristics, FEach "Picce" demonstrates the simplicity
of Eleccreonic Husic and its availability to the ordinary
amateur of musics (Thu. 2,59 p.m.).

Ken GaBURO

Fat Miliies Lement (1966): (idon, 10.45 Qe )
The Vasting of Lucretiz(Mon.2.29p.m. and Fri,i1,56a.m.)
Both pieces were composeq at the University of Illinois,

Gerald GLYNH

Lollage I: (Tues, 12.32)

Collage II: (Wede 11,26 aum. ),

Résonances: (Jed., 3.19 Pems and Mon. 11.25 a.m.).

Musigue Eclatedt (Fri. 10.2¢ Bilts Vg

The four pieces were composed st the Groupe de Recherches
Musicales de 1'\ R, T.F, during the year Gerald Glynn spent
in Paris in 1970, Rdconances is a concrete piece using
the recording of tie’souads of a plano-played inside, ' ° -
MUSique-ECL&tEéuiSvthHE-céh&ribuﬁién of Gerald Glynn tos

a collective piece for the Festival d'avignon 1970,

Gerald Glynn is now living in brisbane,

r— e e
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FPiestro GROSSI

Unending Music I (predetermined music)

(Wed, 12,36 and Priday 12.27).

Unending Husic 2 (random music): (Mon. 3,34 Pelis ),
Unending Music 3 (random mesic): (Tue. 12,23)

Pietro Grossi is working on computer music at the NCUGCE
(Centro Nazionale Universitario di Calcelo “lettronico)
and his zim is to do music a2t the remote terminal in
real time. The thrce picces were vealized with the
DCMP (digita’ computer music program) at the CNUNE of
the University of Piga (Italy),

Sten HallbON T

L'Inferno de Strindberg (1971): Sten danson, born in
Sweden in 1936, 1s chaimman of Fylkinens Linguistic
arts Saction (se¢ 1.G. IAOI‘)'I.N) ‘and is interested in
sound poetry treated extensively in an electronic
studio., Hanson writes: "The sound poem appears to me
48 a homecoming for poetry, a retucn to its source,
the spoken wor.], the rythm and atmosphere of language
and body, their =ites and sorcery, evaeryvthing that
centuries of written verse have veplaced with metaphors
and advanced constructions, The sound poem is perhaps
also a way tack to concact wich the larger public that
bore the traditions of poetry in ancient rimes,Y
(Wede 4.20 pem. and Thu, 4.34,pum. ),

—

-_—

Keith HU4BLE

La Lepende (1970) was commissioned by the australian
Broadcasting Commissicn as an entry for the Italia Prize
and is based on ¢ poeum by Pierre-slbert Birot which is
sung by Loris Synan along with electronic sounds,
Processed choral sounds and processad orchestral sounds,
(Tue. 2,00 pom. and Fe:. 2,00 p.m,)/

Entra' cte I : (Tue. 11,44 aum, and Feq, 11.40 a.m,)
Entrlacte 2: (lMon. 2.56 p-ltte )

Entrlacte 3: (don. 12,02)

Moto perpetuc: (Wed. 3,25)

The three entr'actes and the Hoto Perpetuo are all very

short extracts from seversal Nuniques (1568-71)
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Bengt Emil JCHNSOL

Lecture on ... (1970): bengt Lmil Johnson, born

in 1936 in Sweden, is a writer, composer and
broadcaster. de has publiched four books of concrete
and visual poems. He nas worked with texc-sound
compositions since 1963, all produced at the Swedish
Radioc. {(S@ée L. G. Bodin). (Tue. II.07 a.m, and Fri,
12.32 pem, )}

Mauricio KaGEL

Iransicion I (1958-00): Wed, Ze44 pame)

Gottfried ifichasl KOELLG

Funktion Orauge (1968): G. i. Koenig is Dircctor of
the Instituut voor Sovnologie Rijskuniversiteit, Utrecht
(lolland), Wede 4,42 pom. ond Fri. 10,00 et

e

Wlodzimierz KOTONSKI

aela (1970) was composed at the Polish Radio
Experimental Studio, (Weds 3,03 pems and Thur. 10440 2.1, )

Jos KUNST

Expulsion (1968) wes composed at the Studis voor
Electronische Muziek des "ijksuniversicteit, Utrecht
(tiolland). (Mon., 12.26 p.m. and Thur. 11.21 a.m.)

Lec KUPPER and Exequiel VIKaSORO
Innominé (1971)

Leo Kupper: Computor programmatisn and electronic
instrumentation.

Exequiel Virasoro: play of the dynamic attenuators.,
The composition has beaen realized at the Srudie de
Recherches et de Structurations Electroniques
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auditives, Bruxelles (Belgium),
(Wed. 10,59 a.m. and Thu. 11.31 A0 )e

alvin LUGIZR

1 am sitting in a rvom was realized by alvin Lucier,
speaker and electronics, in his living room at 454
High Streat, Hiddletown, Connecticut. See the mag—
azine SUURCE No7 p.60 for description of compositional
process. (Hon, 3.16 p.m. and Tue, 11,49 a.m.)

U(':!.Vid LUMS Lien] W

Bourdon with a Bell: Davi¢ Lumsdain is an australian
composer, living in Lordon (England). (Mon. 11.42 a.m.
and Mon. 2,58 p.am.),

e ——

_§_1_:_z_m lez LUNETT A

‘moosuack machine"(1970): realized by the composer's
analog/digital compurer musie system in Sacramento,
Californi¥ (Usbea.).

The moosack machine iz o sculpture that produces,
mixes and procusses electronic sound. In the present
version, the machine routes Lhese sounds to four
speakers placed in corners of ¢ room ani 2lso to an
audic transducer contained in the sculpture in the
center of the room, See SOURCE uo8 Peld fox descrip-
tion of circuits. (Wed. 2,30 p.m. and Thu. 10.50 Aefls)e

Ian 1&.{11}(3{!} ;LD

#nSoc was composed at the miversity of adelaide
Electronic tusic studio (Seuth auvstralis)., (Mon. 12.08)

Ivo 1alBEC
ok ATt

Luminetudes: realized at the Groupe de Recherches
Musicales de 1'0.R.T.F., Paris (Concrete music),
(Mon. 12,13 and Thu., 12.00),




Bohdan azUREK

Epitah (1908): realized ac the Polish Radio Experi-
mental Studio. (tion. 2.49 p.m. and Wed. 12,19}

Electronic Study: realized at the University of
adelaide Electronic Music studio (South australia),
(NE(.];- 2058 pnm.).

George LEWEON

Ofie "under the Eight: recalized at the Electronic tlusic
Studios, Londen (England). (Mon. 12.36).

Pauline ULIVEROS

i of 1V was made in July, 1966 at the Universicy of

Toronto Electronic Music Studio, The composer writes:
"It is a real time scudio performance composition

(no editing or tape splicing), utilizing the techniques
of amplifying combinztion tones and tape repetition,
The combination-tone techinique wes one L developed in
1965 at the San Francisco Tape Music Center,!

(Tue. 12.36 and Thu, 2.32 Pema),

Richard ORTON

Riss (1908-70): realized at the Electrenic Music
Studios, London (England), (Hdou. 3.56 [ emia )

Luis de PaBLO

"e' is an extensive collage of electronic scunds,
voices, crowd noises, street uoises, folklore, Gregorian
plain~chant etc. and was rezlized in Spaine (ron. 4423 pem,)

Bernard PukMEGLanT

Thalana II: realized at the Groupe de Kecherches
Musicales de I'O.k.T.¥., Paris (Thur. 4.06 pem.)
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Gerald PLalin

Golden Wedding (1969): reali.ed at the Electronic

Husic Studio, University of Michigan, annarbor
(UeSens), Golden Wedding is dedicated to his
parents on the occasion of their Golden Wedding
Anniversary and in tie words of the composer "is
made up of 'concrete! materials, as well as those
that have been generated Ly electronic means. The
work can be thought of as being in two sections
that are highly contrasting in their mood and sense
of movement". (Mon. 11.14 a.m.)

Luctor PONSE

Radiophonie II (1969): realized at the Institut voor

Sonclogie Kjksuniversiteit, Utrecht (Holland)
(Hons 2.00 p.m.)

el POWELL

Second Electronic Setting: realized at the Electronic

Music Center of Columbiz and Princeton Universitites,
New York (UeSesns), (Tue. 4,08 Pelts 2nd Frie 4.08 pom.)

James K, RalDaLL

Lyric Variations for Violin and Computor: (1968) the
Piece was composed at Princeton University and Bell
Laboratories and the violin part is played by Psul
4ukofsky. The composer writes: "ese(the work) has
typically arisen from a primary level of claborately
structured pitch-time configurations, nutwithstanding
its complex expressions of the idea of Ypiteh" and
notwithstanding the tendency of its sradually-evolving
individual sound-events to trivialize the idea of
"attack-point"." (Tue, 4,13 Peme and Fri, 4,13 p.m.)
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Howard REES

Bedtime Stories (1971): collage rezlized at the Eleatronie
Studio-Workshop, Falmouth School of mre (England),
(Tue. 11,13 a,m, and Thu, 12.19),

Cassette Piece 7, for Carol, at the I.,Cen. (1970): realized
real time un a VGS 3 at the bavies-lyman Private Studio,
London (England)n (Wed, 11.2) a.m.),

Mark RiICINER

Phlegethon is a live-recording of burning Saran Wrap at the
University of California tU.Hnnrz. Vavis., Phlepethon is one
of ‘the thréd rivers in tHe Undéivorld and consists of flames
instead cf rater. See SOURCE No7, pe 53. (Thu. 12,00 and

Thus 2653 peiia)e

Eugeniusz RUDNIK

Dix: (1967): realized at the Polish Radio Experimental
Studio. (Mon. 12,03 p.m, and Tue, 10,46 a.m.).

Boguslaw SCHAFFLF

Symphonis(1966): the composer writes: “I called (my
cemposition) "Symphonie", nct in an attempt Lo invoke that
spiteful spirit of contradiction which as a means of finding
one's individual spuroach to art has long since'passed from
uce, but simply from a personal convicticn that this term
could find new applications today - since alter all I was
concerned with the simultancous sounuing of materials
originating from quite verious technical gources, which ig
true "sym-phonic" composition. The work at the scudic was
based on a geore which, unlike normal grophic scores, did
not merely indicate certain sonorous events, but coanstituted
a link between the composer and ihe realiser (Bohdan Mazurek)
the latter's participuation in this case being of a higher
creative order than usucl, The Symphonie is not based on
"pure" material but on muterial which nad already gone
through the first stages of compousition. The work was
realized at the Polish Kadio Experimental Studio and is
published by the Polish Music Publishers. "

(Thu. 2,00 pem. and Fri, 10.36 a.m.),
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Barry W. SCHRaUIR

Celebraticn (1971): the composer writes: "the picce was
cone quadraphonically, and I have mixed it down fron the
master inte stereo, Unfortunately, a great deal is lost
by reproducing these werke in sterevs, The piece was come
pused entirely on the Buchla modular electronic system,

or synthesizer," The piece was realized at the California
Instute of the arts (UuBoiva)e (Thu, 10,00 aum. ),

e

alice SHIELDS

The Transfurmation of ani: realized at the Electronic
Husic Center of Columbia and Princeton Universities, New
York (UeSena)e (Tue, 4,47 PeMla and Fri, 4,42 p.m,),

Pril SMILEY

Kolosya: realized at the Elactronic Music Center of
Columbia and Princetcn Universities, lew York (UsSas)s
(Tue. 4.34 pem. and Fri. 4.34 Pebis ) a

Val STEPHEN

Pagssacaglia Electronica: realized in Mr, Stephen's private
studio, Electrogenic Music Rezordings, in kelbourne,
(Th’..lo 20 :.6 p;lﬂ-);

e

Karlheinz STOCKAAUSEN

Kontakte (1960): Eealized at the Flectronic Studio of the
West Deutsche Rundfunke, this work exists in two versions,

a four-track version for electronic svund and 2 version for
electrenic saund, pians and percussion. The present tape

is the electrunie socund version mixed Irem the master in
two-track stereo, The electrunic sounds were produced by
means «f an iwmpulse generator; a "tunabre indicator amplifier®
and an adjustable band filter were also used. For few sound
avents sine wave generators andg square wave generator were
employed, HMost of the sounds, sound noises or noises were
wade by various acceleraticns of rhythmic sequences of impulses,
The scale of electronically produced "eambers! contains
familiar sounds and noises and mediates among them(like metal,
skin or wood ete,). It fucilitates transformation of sound
from each one of these categories inte every oiher one, and
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mutations of sound into complately new, previously unknown
sound eventss {wWed. 2.00 pois).

Peter TadCGURLIN

aboripginal Electronics: (Thu., 10.34 z.m.).
The Gift of Love from "Pacific Rape": (Fri, 10.18 a.m.).
Both pieces were composed at the University of adelaide
Electronic #usic Studio (Scuth australia),

Vliadimir USsaCHEVSKY

Computer Piece Nol: (Tue, and Fri. 2,38 Dol ) e

Of Wood and Brass: (Tue, and ¥Fri, 3,57 Daa )a

Both picces were realized at the Llectronic Music Center of
Columbia and Princeton Universities, New York (U.S.a.)

Barry VERCOE

Synthesism: (Tue, and Fri. 2,59 p.m.).

Barry Vercoe was born in 1937 in Wellington New Zealand. The
work was realized at the Princeton Computer Center and at the
Bell Telephone Laberatories (UsS.n») The composer writes:
"Synthesisn is & study in the less-typical aspects of conputer—
generated sound, Huch of its material 1is either derived from
or modified by the totally patternless output of a random=—
number generatcr. The structural base of the work is an
vrdered set uf sixteen numbers chat comprise a ;eometric series
from 1 to 2, This set ic projected ontec various domains

as the compnsitional determinant - for example, onto the

vctave to form an equal-tempe~rod sixteen-note serias and

into the time domain to decermine durations or to control
successions of varying attack rates",

MartinWeSLLY-SHITH (Ert. TLaA9 dofe)

V ietnam Image: realizeu at the University of adelaide
Electronic tusic Studio (8,4.)

George Balch WILLON (Tue, and Fri, 2.28 DeMa)

Exigencies: re.lized in four tracks, the piece was completed
At the University of rdichigan Llectronic dusic Studio whose
director is George L. Wilson, *n June of 1968, The present
version is a 2-track mixdown of the original,




arcthur WOODBURY

Velox (don, 11,31 GeMe and Wed, 11,15 a,m,)

Realized on the PDP-10 computer with final electronic
processing on the Moog synthesizer in the Davie Electronic
Music Studio, University of California, Davis (UeSeni)s
Sec SOURCE No,7 p.43,

Charles WOURINERN
Time's Econium (Tue. and Fri, 4,53 pea.)
Realized at the Electronic Music Center of Columbia and

.

Princeton Universities, Hew York (U.S.a,)

4 et s

lannis XENaKIS
Orient/Occident (Wed. 2.00 Pati,)

Realized at the Groupe de Recherches Husicales de
LT0R.T.F., Paris in 1960

Peter ZINOVIEFF
July 20th, (Thu., 11.52 anc¢ Thu, 2,24 p,)

Realized at the Electronic Music Studins, London,

Program notes compiled by Jean-Charles Francois



